
Syllabus 
University of Indianapolis 

ENGL 551: Introduction to Creative Writing (CRN: 27649) 
Winter/Spring 2023: 1/17/23 – 5/6/23 

 

This is an online synchronous course that meets Mondays from 5‐7:50 pm Central / 6‐8:50 pm Eastern 

 

Department of English 

2022‐2023 Semester II 

Credit Hours 3.00 

Classroom Format: Online, Synchronous 

Zoom link: Contact professor 

Barney Haney, Associate Professor 

Office: Good Hall 319D 

Office Hours: MW 12‐1pm; W 10‐11am; virtual, by appointment 

Office Phone: 317‐788‐3584     

Email: haneyb@uindy.edu 

*Email is always the best way to reach me outside of office hours 

 

Course Description Designed for graduate students with little or no previous creative writing experience, this 
course will teach students the basic techniques of the craft of creative writing of fiction and poetry, though the 
course may include drama and nonfiction. Though taught in a workshop format that emphasizes student writing, it 
also will focus on the work of contemporary writers for inspiration and technique. 
 
Course Outcomes  
After completing English 551: Introduction to Creative Writing, graduate students will be able to: 

 identify techniques of multiple creative genres 
 read and write critically in multiple creative genres, as evidenced through discussion, written responses, 

and workshop settings 
 provide constructive feedback on peers’ creative work in workshop settings 
 present writing to an audience using different methods of dissemination 
 demonstrate preparation for advanced-level graduate workshops   

Our course meets the following UIndy Learning Goals:  
Critical Thinking: “by challenging students to make judgments through the application of intellectual criteria. Via 
course readings and writing assignments, this course requires that students think critically about the reading 
material, conduct independent research and articulate their own thoughts and research cogently in formal written 
work.”  
Creativity: "challenging students to demonstrate their mastery of subject content through their execution and 
communication of educational objectives"  
Performance: “by helping students to convey the expression, demonstration, exhibition, or enactment of meaning.”  
 
A Brief Introduction to the Course  
Introduction to Creative Writing is to help students develop as creative writers through the intensive study and 
composition of poetry and fiction. Students will compose original poems and short stories using elements and 
models presented in this class and the readings. The work will be critiqued by peers in a series of workshops. All 
work turned in for this class should be original and new – don’t recycle previous material. Writers improve with 
practice – often daily practice – and the aim of this class is to glimpse the proof of this idea. This class puts heavy 
emphasis on drafting and revision: writing as a process.  



This class also seeks improve students’ skills by examining the work of renowned writers, their peers, as well as 
their own drafts. The variety of styles in fiction and poetry guarantees a variety of responses. Analyzing the ways in 
which writing triggers response helps critical reading and thinking beyond an initial reaction deepens the levels and 
layers of understanding. We will look at how the parts of a text come together, discuss what elements are present to 
make the writing whole, and practice applying these techniques to our own writing.  
 
Required Texts:  
None 
All readings will be posted on Brightpace 
 
Course Requirements  
1. Assigned Readings: Be sure to keep up with readings. 
2. Journal: Students will complete 18 writing journal entries. These will help you deepen your understanding of the 
genres and help you write your workshop stories and poems.   
3. Workshop short story and three poems: Students will be writing three poems (1-2 pages each) and a short story 
(8-12 pgs.) for workshop. *Stories should be double spaced and in Times New Roman 12 pt. font (or a reasonable 
alternative). 
4. Workshop Responses: Students will compose written responses and provide oral feedback in small groups. You 
will be put into workshop groups, complete written workshop response forms, and engage in in-class workshopping.  
5. Portfolios: There are two portfolios (fiction and poetry). These will include students’ original and revised drafts. 
There are specific instructions for revisions.  
6. Engagement: Engagement includes full group discussions and/or pair and small group work. Students must 
engage respectfully at all times. If a student misses a class, the student can make it up by contacting me for an 
alternate make-up opportunity. If a student misses multiple classes, we need meet and create a success strategy.  
7. Student Reading: Students will read a one of their poems or an excerpt from their story for our final.  
 
Determination of Grades  
*Writing Journal (18%)  
*Engagement Weeks 1-8 (6%) 
*Engagement Weeks 9-16 (6%)  
*Flash Fiction 1-3.5 pages (5%) 
*Short Story Workshop Draft, 8-12 pgs. (5%)  
*3 Poems Workshop Drafts (5%)  
*Fiction Portfolio (10%) 
*Poetry Portfolio (10%)  
*Fiction Workshop Written Responses (10%) 
*Fiction Workshop In-class Responses (5%) 
*Poetry Workshop Written Responses (10%)  
*Poetry Workshop In-class Responses (5%)  
*Final: Student Reading (5%)  
[A=93–100; A-=90–92; B+=87–89; B=83–86; B-=80–82; C+=77–79; C=73–76; C-=70–72; D+=67–69; D=63–66; D-=60–62; 
F=0–59]  
 
Pronouns and Names 
Pronouns and names are basic human rights. Let me know (if you are comfortable) via email (haneyb@uindy.edu) 
how I can support your rights. 
 
Class Policies 
COVID-19 Safety: All current University COVID policies are in effect. Please be in touch with me you if you’ve 
tested positive and must quarantine from class. We will come up with a workable plan for your success. See 
https://uindy.edu/coronavirus/ for updated policies. We will be flexible in response to individual and community 
health and safety needs. 



Attendance: This is an in-person class. Your attendance is required. Excessive absences (defined in section 4.5.3 of 
the faculty handbook as 15% of scheduled classes, which for this class equates to 2 missed classes) can result 
administrative withdrawal from the course. If you can’t make it to class, please email me.  
Brightspace: Brightspace will be used as a message center; a repository of information, handouts, etc.; and an 
assignment submission location. It is the student’s responsibility to check the course Brightspace page regularly; for 
some class periods there will be material on Brightspace that must be accessed (and sometimes completed) in class. 
These materials will be available on Brightspace at the beginning of each unit.  
Academic Integrity: Work submitted must be your own work. Any academic misconduct (cheating, plagiarism, 
unauthorized collaboration, etc.) will result, at a minimum, in failure for the assignment. Especially egregious 
offences, as well as any repeat offences will result in failure in the course. All confirmed cases of plagiarism will be 
reported to the provost. See the UIndy policy in the student handbook. 
Respectful Behavior: All of us are expected to be respectful towards each other at all times. This involves listening 
when others are speaking and respecting others’ ideas. Harassment and/or discrimination will be tolerated. 
Disruption will be met with a request to cease. Continued disruption may result in being asked to leave the class and 
further disciplinary action. Please bring any problems to my attention. 
Late Work/Make-Up Policy: Assignments should be completed and submitted by their due date. Do your best to 
get them in on time. If you’re late on an assignment, contact me via email and we’ll figure a plan to help you 
succeed.  
ADA Policy: If you have a disability that may impact your work in this class and/or for which you may require 
accommodations, please inform me so that your learning needs may be appropriately met.  Students with a disability 
must register with the Services for Students with Disabilities office (SSD) in Schwitzer Center 206 (317-788-6153 / 
www.uindy.edu/ssd) for disability verification and for determination of reasonable academic accommodations. You 
are responsible for initiating arrangements for accommodations for tests and other assignments in collaboration with 
the SSD and the faculty. 
Writing Lab: The Writing Lab at UIndy is a terrific resource. Their staff is available to help you with all aspects of 
the writing process. You can find their office in the first floor of the library or online. They accept drop-ins, but it is 
best to set up an appointment in advance via their web page. 
 
Calendar of Assignment 

Week Date Tasks and Assignments 
1 1/16 No Class MLK Jr. Day 

An email from yours truly to get you started 
  

2 1/23 
 

Course Overview: The Best Course Ever!  
 
Stories! 
Read: “The School” by Donald Barthelme pgs. 58-61 
Read: “The Perfect Gerbil” by George Saunders pgs. 175-185 
 
Action, POV, cause and effect, characters, setting  
Exercise: Salesses’ For Plot and Consequence  
 
Read: The John Jodzio Flash Fiction Quartet: “I Came To This Orgy To Honor My Pet 
Snake Tito” pgs. 29-30; “The Two Men” pgs. 9-11; “Fulton County Fair, Cherry Pie Eating 
Contest, 18 And Under Division” pgs. 18-19; “Channing Tatum Doesn’t Become Channing 
Tatum” pgs. 12 -14 
 
Exercise: Using one of the Jodzio’s story types (fairy tale, slice of local culture, life 
overview, or medias res which means beginning your story in the midst of a crucial 
situation that is part of a related chain of events) as a guide for writing your own flash 
fiction story. 
 



In preparation for next week:  A very brief introduction to selkie folklore: 
https://www.youtube.com/watch?v=dyIxCAEdBYo 
 

3 1/30 Story Beginnings and Building Suspense 
 
Read: “Selkie Stories are for Losers” by Sofia Samatar pgs. 1-9 
Read: “Younger” by Brian Evenson pgs. 1-9 
 
Exercise 1: Slow reading the start of “Selkie Stories are for Losers” 
Exercise 2: Location Study: Movement from exposition to inciting incident to series of 
trials in “Selkie Stories are for Losers”  
 
Exercise 4: Location Study: Structuring Suspense in Scene and Story: Patience and Ticking 
Clocks in Evenson’s “Younger”  
 
Exercise 5: Make a list of the kinds of stories that you like best (coming of age, family 
drama, tragic comedy, horror, folk tale, ghost story, etc.). For each type of story, make a 
list of what typically happens in that particular type of story or how the story works (are 
there common narrative patterns?). 
 
Exercise 6: Complete a Character, Setting, and Situation Sketch Form 
 

4 2/6 Character Development and Relationships, Settings, Ticking Clocks, and Point of 
View 
 
Due at 12pm: Writing Journal 1: Character, Setting, and Situation Form 
Due at 12pm: Writing Journal 2: Draft the first three pages of your short story  
 
Read: Point of View by Ursula K. LeGuin pgs. 61-72 
Read: Matt Bell Action Exercise (we'll do the exercise in class together) 
Read: “The Deep” by Anthony Doerr pgs. 1-15 
 
Exercise 1: Trying a new point of view and voice with your story with help from LeGuin 
Exercise 2: Slowed, Purposeful Action! with Matt Bell. 
   
Exercise 3: Let’s take a look around your settings for things that might be useful! 
 

5 2/13 Story Middles 
 
Due Writing Journal 3: Draft pages 4-8 of your short story (most of your middle) 
 
Read: “Metal Like Blood in the Dark” by pgs. 1-15 T. Kingfisher 
Read: “Mr. Wu” by Ottessa Moshfegh pg. 17-35 
Read: Matt Salesses’ exercises 1-7 of “34 Revision Exercises” pg. 190-194 
 
Exercise 1: (pairs) Tracking character ch-ch-changes from scene to scene across the middle 
of “Metal Like Blood in the Dark” 
 
Exercise 2: (pairs) Tracking character ch-ch-changes from scene to scene across the middle 
of “Mr. Wu” 
  
Exercise 3: Tracking the middle of your story with Matt Salesses : character 
changes/development, raising stakes/rising action, building toward something, 
confrontational climax, accumulative growth into true self     
 



Exercise 4: Answer the following: What kind of story are you writing? Has your sense of 
what kind of story you are writing changed or become clearer than your original sense? 
What do you still need to figure out? What possibilities routes can you go with your 
ending? 
 
Mini Lecture: Looking ahead to next week: Drama’s Three Act Structure as another 
guide to form 
    

6 2/20 Due at 12pm: Writing Journal 4: Draft the ending (last page/s) of your short story. This 
could be pages 9-10 to pages 9-12 (remember that 12 double-spaced pages is the max) 
 
Read: “Brownies” by Z.Z. Packer pgs. 1-28 
Read: Student Story Workshop Practice Example “Running” by Michael Bishop  
 
Exercise 1: (pairs) Locating and Study or Three Act Form: Act I: What is the grand 
ambition the girls have at the start of the story? Describe the tone at the start and how it is 
different from the tonal changes in the middle and the end? Act II: Briefly summarize what 
happens in the middle of the story. What does the information we learn about the girls 
Troop Leaders add to the story? Or why did Packer bother to include it? Act III: Briefly 
summarize these moments: Dark night of soul, climax, and resolution. What is the tone like 
here at the end of the story? What is the “true nature” that Snot/Laura has come to 
understand?    
 
Exercise 2: George Saunders cutting exercise 
Exercise 3: Cutting your own story  
 
Phrasing: sometimes the problem is not with what’s happening in your story, but how you 
are phrasing it. 
 
Exercise 4: How to post your story  
Exercise 5: Practice Responding to your peers’ work with “Running” by Michael Bishop 
 
Due at the end of class: Submit your Short Story to the Fiction Workshop Round 1 and 
Fiction Workshop Round 2 in the Discussions Topics 
  

7 2/27 Due at 5pm: Written fiction workshop responses for Fiction Workshop 1 and Fiction 
Workshop 2 Responses for your four peers in your Fiction Workshop Round 1 and Fiction 
Workshop Round 2 groups by using the Fiction Workshop Response Form 
 
Fiction Workshop Round 1 
 
Fiction Workshop Round 2 
 

8 3/6 Poetry!  
Read: “Poetry is Both Simple and Complex” (excerpt) by Gregory Orr pgs. 15-31  
Read: “I Remember” (excerpt) by Joe Brainard pgs. 5-17 
 
Exercise 1: Slow read of past U.S. Poet Laureate Billy Collins  
Exercise 2: Slow read of current U.S. Poet Laureate Ada Limόn  
Exercise 3: Orr’s “I Remember” exercise, though far fewer pages 
Exercise 4: Write a new poem inspired by the material (some or all) in your “I Remember 
Poem” 
 

9 3/13 No Class Spring Break 
 



10 3/20 Due at 12pm Writing Journal 5: Draft a poem with or inspired by material taken from your 
“I Remember” poem exercise 
 
POV and Voice: 
Read: “Victoria Chang—died unwillingly” by Victoria Chang (Obit Poem) 
Read: “Trumpet Player, 1963” by Mark Halliday (Persona poem) 
Read: “Ode to the Midwest” and “Ode to the South” by Kevin Young (Ode poem) 
Exercise 1: What are the different ordering principles you find in each of these poems? 
Exercise 2: Write your own ode or obit or persona poem using the organizing principles 
found in the poems we read and use a voice and POV that you find fitting. 
 
The Line: Poetry’s Small and Mighty Organization Unit 
Exercise 3: “Teacher of the Year” Line Break Exercise 
Exercise 4: Write a narrative then breaking it up into lines for effect 
 

11 3/27 Due at 12pm Writing Journal 6: Write an ode or obit or persona poem (You are only 
required to choose one, but you can write one of each if you are interested) 
Due at 12pm Writing Journal 7: Write a narrative poem with attention to how your line 
breaks enhance the pleasure of story 
 
Sonnets and Experience Broadening Perspectives  
 
Read: Sonnet Examples (Shakespearean and American) 
Read: “New(ish) Work from 10 Poets with Disabilities” by Jennifer Barlett 
 
Exercise 1: Watch: Annie Finch’s “How to write a sonnet in 14 Minutes”: 
https://www.youtube.com/watch?v=uUW7JI7jix0 
Exercise 2: Writing a Shakespearean Sonnet 
Exercise 3: Writing an American Sonnet 
Exercise 4: Write a poem that seeks to broaden perspectives in some way (example, you 
could write a response to those who make sweeping generalizations about your students, 
such as this one: Gen Z sure knows how to ruin a turnip, geesh!)  
 

12 4/3 Due at 12pm: Writing Journal 8: Write a Shakespearean Sonnet   
Due at 12pm: Writing Journal 9: American sonnet. 
Due at 12am: Writing Journal 10: Write a perspective broadening poem  
 
Read: Stephen Guppy’s: Shaping and Polishing pg. 237-255 
 
Exercise 1: Precision (and wordiness), diction, style. Then compare and share. 
Exercise 2: Choose one of Guppy’s twenty editing ideas (not one that we did in the 
previous exercise) and examine and revise one or more of your poems through it. Then 
compare and share.   
Exercise 3: A practice on responding to peers’ work 
 
Due at end of class: Post your 3 poems for Poetry Workshop 1 and Poetry Workshop 
2 to the Discussion board 
 

13 4/10 Due at 12pm: Poetry Workshop 1 and Poetry Workshop 2 Response Forms posted as 
replies to corresponding individuals in Discussion board  
Exercise: Reading and Responding to Peers’ Poems  
 
Poetry Workshop Round 1   
  
Poetry Workshop Round 2  
 



14 4/17 Portfolio Revisions 
Read Salesses: “34 Revision Exercises” pg. 190-216 
Read Kooser: “Fine-Tuning Metaphors and Similes pg. 125-145 
Sign-up for Individual Conferences   
Optional Exercise 1: Mapping to see and consider. 
Optional Exercise 2: Take that action to the blank page! 
Optional Exercise 4: New POV? New Scenarios?  
Optional Exercise 5: Words don’t come easy. Could be the way you phrase it. 
  

15 4/24 Individual Conferences 
Log on to class at your scheduled time 
(See Individual Conference Sign-up document for schedule) 

16 5/1 Final TBD 
Due at 12pm: Portfolio 
Student Reading 

 

 


